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The Capricornia Arts Mob also known as CAM is a 
collective of Aboriginal and Torres Strait Islander 
visual artists, sculptors, photographers, carvers 
and writers based in the Rockhampton Region.  
 
Its members are eclectic and include an 18 year old 
through to Elders.  
 
CAM has already had two major exhibitions in 
Rockhampton and has been submitting work to a 
range of arts festivals, events and exhibitions.  
 
 
 
 
 
 
 
Spending time, talking, sharing, eating and being within 
each other’s presence – sharing our stories and developing 
relatedness / relationality  
 
(Martin 2008; Wilson 2008) 
 
 
Stories give us identity. They connect us to ourselves 
and our family and to others in community and across 
communities. Stories help fulfil our sense of belonging 
of and to and with.  
Stories can be shared verbally, physically or visually.  
Stories can include symbols, metaphors, meanings 
and messages and can teach, tease, entertain, share, 
provoke and challenge and much more…  
Stories help us to know who we are related to and the 
depth of this relatedness.  
 
See the work of Karen Martin (2008).   
Relationality 
 
Relational ontology - what it means to exist and how humans  
connect with the living and non-living. Community, collectivity, 
social justice, human unity, pluralism are implicit in this principle. 
(Chilisa 2012: 21)  
   
Relational epistemology – how do we know what we know? The 
study of thinking or knowing and understanding there are 
different ways of knowing. 
 
Relational axiology – the analysis of values or morals that guide 
the search for knowledge and judge information, meanings, 
origins, purpose, acceptance as true knowledge, and influence on 
daily lives. (Chilisa 2012: 21; Wilson 2008: 34). 
   
  
Relationality involves: 
   
 * each other as human beings 
 * our Indigenous cultures 
 * land and environment 
 * world and cosmos 
 * ideas 
 * development of accountability 
                          (Shawn Wilson, 2008) 
 
Pamela CroftWarcon, Bronwyn Fredericks, Kaylene Butler and Krystal Beazley 
Developing 
relationality:  exploring 
our humanity, cultures, 
knowledges, 
connectivity and then 
working on ideas...  
 Working together with the work… 
 1st Major Exhibition  
 
 
2nd Major Exhibition 


Opening Nights 
In viewing our 
exhibitions  
community members 
enjoy and connect 
with our work and 
develop relatedness / 
relationality to our 
work                            
and to us.  
While CAM’s achievements are 
steadily growing and we have 
been meeting for 18 months, we 
have been reluctant to 
incorporate or implement a 
formalised structure. 
 
 
 
In learning how to work together there have 
been tensions and struggles, there has also 
been the exhilaration of working 
collaboratively as artists from diverse 
Indigenous cultures who utilise different 
mediums.  
 
This has resulted in an incredible vibrancy 
in creative praxis.   
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        Questions? 
 
 
 
Contact details… 
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